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Biographies 


ALEXANDRA BOURQUE 

Recognized for her energy, musicality 
and charisma, French Canadian-born 
conductor Alexandra Bourque is the 
assistant conductor of the University of 
Toronto Wind Ensemble - an ensemble 
focusing on contemporary repertoire 
and the performance of works by 
emerging Canadian composers. She 
is also the founder and artistic direc¬ 
tor of the University of Toronto Brass 
Ensemble and is currently working with 
the Toronto Community Orchestra as 
their assistant conductor. In addition to 
her numerous performances, Bourque 
has been chosen to work with Orches¬ 
tra Toronto for their upcoming concert 
in April. 

Bourque holds a Bachelor of Music 
and a Bachelor of Education from 
McGill University with distinction, and is 
completing a Master of Music in wind 
orchestra conducting at the University 
of Toronto, supervised by Dr. Gillian 
Mackay. She is the recipient of five 
scholarships from McGill University, 
and the Al Mercury Scholarship from 
the University of Toronto. Most recently, 
she received the prestigious Women’s 
Musical Club of Toronto Foundation 
Graduate Fellowship for the 2016-2017 
academic year. 

LISA JACK 

Conductor Lisa Jack embraces work¬ 
ing with musicians and ensembles of 
all levels. An experienced music edu¬ 
cator, she led an active music program 
in Thunder Bay, Ontario, before moving 
to Toronto to pursue graduate stud¬ 
ies. In Toronto Jack has been pleased 
to conduct a variety of ensembles at 
the University of Toronto, the Royal 
Conservatory of Music, and at Toronto 


International Horn Day. She is currently 
the principal guest conductor of Flute 
Street, an active chamber ensemble 
in the city. Jack has appeared as a 
guest conductor with the Thunder Bay 
Symphony Orchestra and has enjoyed 
many choral conducting opportuni¬ 
ties. She holds a degree in education 
as well as a master of music degree in 
wind conducting which have afforded 
her opportunities to lead workshops 
and clinics with university and high 
school students in the Toronto area. 
She is currently a Doctor of Musical 
Arts student at U of T. 

Program Notes 

Festive Overture (1954) 

Russian Composer Dmitri Shosta¬ 
kovich is one of the major symphon- 
ists of the 20th century and has left 
his mark on history with his 15 sym¬ 
phonies. Shostakovich’s writing style 
is often depicted as spare in texture, 
accessible to the public and marked by 
political ideologies. He belongs to the 
branch of composers who based their 
music on their personal experiences, 
and he offers a unique perspective on 
the politics of his time. His composing 
career spanned from after the Com¬ 
munist Revolution of 1917 through the 
Stalinist era, and varied greatly over 
the years depending on the political 
climate. He studied piano and compo¬ 
sition at the Petrograd Conservatory, 
graduating in 1925. His music always 
hovers between his loyalty to and defi¬ 
ance of the Soviet political system. 

Festive Overture was written as musi¬ 
cal propaganda for the celebration of 
the October Revolution’s 37th anniver- 


sary. The success of the work earned 
it a place in the international repertoire 
becoming a signature tune for differ¬ 
ent sporting events including the 1980 
Olympic games. The work is a mix of 
fanfare motives, virtuosic passages, a 
combination of long sustained melodic 
lines and catchy melodies. One of the 
melodies is borrowed from his opera 
Lady Macbeth of the Mtsensk District. 
The orchestral version was premiered 
in 1955 by the Utah Symphony Or¬ 
chestra. A Russian band version was 
written in 1958 and was based on the 
Russian military band instrumentation. 
The transcription in the program to¬ 
night is a second arrangement, created 
by Donald Hunsberger for the instru¬ 
mentation of the American symphonic 
band. 

Alleluia (1940) 

Whether one chooses “conservative” 
or “timeless” to describe the compo¬ 
sitional style of Randall Thompson, 
his popularity as a choral composer is 
undisputed. Thompson, born in New 
York City in 1899, graduated from Har¬ 
vard University and the New England 
Conservatory. He spent the rest of his 
career in academia, teaching at Welles¬ 
ley College, the Curtis Institute, Princ¬ 
eton and finally returning to Harvard. 

As a composer, Randall Thompson 
wrote operas, symphonies and string 
quartets, however his writing for voices 
spanned his whole life from The Five 
Odes of Horace written when he was 
25 to Twelve Canticles written nearly 
60 years later, in 1983. His reputation 
as one of the greatest American choral 
composers is well earned. 

Thompson’s Alleluia, a work composed 
for unaccompanied voices, is one of 
the most frequently performed pieces 
of American choral music. Alleluia has 


been the opening piece for the Tangle- 
wood summer music season since 
its premiere there in 1940 and is still 
sung at commencement ceremonies at 
Harvard. Commissioned by the great 
Russian conductor Serge Koussev- 
itsky, Thompson handed the com¬ 
pleted score to the choral director at 
the Tanglewood festival just 45 minutes 
before singers were to go onstage. 

The director, G. Wallace Woodworth, 
joked “Well, text at least is one thing 
we won’t have to worry about,” as 
the only words in the composition are 
“alleluia” and “amen.” Transcribed for 
winds by Lewis J. Buckley, the work 
finds a unique beauty in the sonorities 
of wind instruments and timpani. 

Puszta (1987) 

Belgian composer Jan Van der Roost 
was introduced to the concert band, 
brass band, and fanfares at a very ear¬ 
ly age, which inspired him to compose 
for these particular, and somewhat 
unusual, media. (Fanfare bands are 
brass bands with saxophones most 
common in Europe.) Van der Roost 
studied trombone, music education, 
and history at the Lemmens Institute 
and pursued his education in con¬ 
ducting and composition at the Royal 
Conservatoires of Ghent and Antwerp. 
Van der Roost is currently a teacher at 
the Lemmens Institute in Belgium and 
guest professor in different universi¬ 
ties in Japan. A prolific composer, he 
has worked in more than 45 countries 
around the world as an adjudicator, 
guest conductor, lecturer and clinician. 
Van der Roost has composed for a 
wide variety of genres and styles and 
many of his works have been broad¬ 
cast on TV and radio. 

Puszta is a four-movement work 
containing a suite of gypsy dances. 


During its composition, Van der Roost 
wanted to create folk dances based 
on the style of the Slavonic folk music. 
Brahms and Dvorak’s Hungarian and 
Slavonic dances are great examples of 
sound and character of this style. All of 
the melodies within the work are origi¬ 
nal and have been composed by Van 
der Roost. The composition alternates 
between dances of different characters 
and moods: from dazzling and vibrant 
to calm and melancholic. The name 
Puszta is a large Hungarian plain or 
prairie country where nomadic gypsies 
and horsemen live. The landscape 
generally possesses salt lakes, plains, 
sand dunes and wet forests. 

Little Three Penny Suite 
(Kleine Dreigroschenmusik) (1928) 

The time between the two World Wars 
was one of brash cheerfulness and 
escapism but with an ominous un¬ 
dercurrent. Into this setting, German 
dramatist Bertolt Brecht (1898-1956) 
and composer Kurt Weill (1900-1950), 
collaborated to create The Three¬ 
penny Opera. It was not, as Brecht 
explained, an opera about beggars, 
but an opera for beggars: “Since this 
opera was intended to be as splendid 
as only beggars can imagine, and yet 
cheap enough for beggars to be able 
to watch, it is called the THREEPENNY 
OPERA.” Based on The Beggar’s Op¬ 
era by 18th century poet and dramatist 
John Gay, The Threepenny Opera had 
its premiere in Berlin on August 31, 
1928. 

The “opera” tells the story of Mackie 
Messer or Mack the Knife. Mack runs 
afoul of Jonathan Jeremiah Peachum, 
the boss of London’s beggars, when 
it is discovered that he has married 
Peachum’s daughter, Polly. Peachum 
contrives through various means to 


have Mack arrested and sentenced to 
hang. As Mack awaits his execution, he 
begs everyone’s forgiveness, but at the 
last moment is pardoned by the King, 
and so the story ends happily. The 
work is meant to be both a satire of the 
sometimes outlandish conventions of 
serious opera and a critique of society 
at large. 

The Threepenny Opera was an im¬ 
mediate success and shortly after its 
premier, conductor Otto Klemperer 
commissioned Weill to arrange a suite 
from the opera for wind orchestra. To¬ 
night’s performance features excerpts 
from this suite, Weill’s Little Three 
Penny Suite: Overture, The Moritat of 
Mack the Knife, The Ballad of the Easy 
Life, Tango-Ballad and The Cannon 
Song. 

When Jesus Wept (1956) 

American composer William 
Schuman was born in New York, and 
began violin at an early age. Eventu¬ 
ally pursuing different careers as a 
composer, educator and administra¬ 
tor, Schuman studied harmony with 
Max Persin at New York University 
and composition with Roy Harris at 
Juilliard. He later obtained his music 
education degree from the Teachers 
College of Columbia University and 
received honorary doctorates in the 
1940s. Schuman taught for 10 years at 
Sarah Lawrence College and became 
the president of the Juilliard School of 
Music in 1945. He later became the 
first president of the Lincoln Center for 
the Performing Arts in New York. In 
addition of these positions, Schuman 
was also the director of multiple music 
foundations and societies. Schuman 
composed a wide variety of works for 
orchestras, bands and choirs. 


When Jesus Wept is the second 
movement of New England Triptych, 
a three-movement piece composed 
by Schuman for orchestra in 1956. A 
transcription for band with the same 
musical content and length was cre¬ 
ated in 1957 for the first movement 
Chester, in 1959 for When Jesus Wept 
and in 1975 for the third movement Be 
Glad then America. When Jesus Wept 
is a beautiful and expressive piece 
based on William Billings’ hymn When 
Jesus Wept the Falling Tears. William 
Billings played an important part in the 
history of American music. His music 
represents the spirit of deep religiosity 
and patriotic fervour associated with 
the Revolutionary Period. The words 
go as follows: 

“When Jesus wept the falling tear 
In mercy flowed beyond all bound; 
When Jesus groaned, a trembling fear 
Seized all the guilty world around.” 

Schuman borrowed the four melodic 
parts of this hymn and used them in 
the form of a round with the additional 
contrapuntal elements and melodic 
extensions. 

Noisy Wheels of Joy (2001) 

American composer Eric Whitacre 
may be best known for his choral 
works. Whitacre describes himself as 
having “come late to classical music,” 
joining his college choir in Las Vegas 
at the age of 18. He says the first 
piece he ever performed - Mozart’s 
Requiem- changed his life. Whitacre is 
also a firm believer in the importance 
of an online presence and the use of 
social media. Culminating in a YouTube 
video, viewed over four million times, 
his Lux Aurumque was performed by a 
“Virtual Choir” made up of 185 voices 
from 12 countries. In an interview for 


the London Symphony Orchestra he 
said, “This is how people communicate 
and gather these days: it’s the dance 
hall of the 20th century. I can’t imagine 
any artist not embracing it fully.” He 
has written music for chorus, orches¬ 
tra, solo voice, film, musical theatre 
and wind symphony, garnering wide 
recognition, including a Grammy award 
in 2012. Eric Whitacre is currently musi¬ 
cian in residence at Sussex College, 
Cambridge. 

Noisy Wheels of Joy is “pure, simple 
fun, written in the tradition of the 
great comic operatic overtures.” The 
work was conceived at a film scoring 
workshop Whitacre attended in 1999. 
Given a movie scene, participants 
were asked to prepare a suitable score 
to accompany the visual images and 
Noisy Wheels of Joy was Whitacre’s 
response. 

He presents three different themes - 
love, adventure and buffo - that mate¬ 
rialize in various guises and in various 
instruments throughout the ensemble. 
With its energetic tempo and light¬ 
hearted character, it is easy to imagine 
why Whitacre initially intended to call 
this work “There’s Magic Everywhere.” 
However, his title, taken from a line in 
a poem by E.E. Cummings, is equally 
appropriate for this boisterous, joyful 
creation. 

Program notes by Alexandra Bourque 
and Lisa Jack. 
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